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	 	 RECORDING	WORKSHOPS	
Schedule	

Day	1	
PRINCIPLES	OF	AUDIO	&	INTRODUCTION	TO	DAW’S	

Presentation	and	discussion	on	Basics	of	Sound	Science,	Principles	of	Digital	Audio,	

and	the	Digital	Audio	Workstation	–	Pro	Tools,	followed	by	a	short	independent	

DAW	project.		

	

	
Schedule	
10:00-11:00am	Workshop	Introduction	&	Basics	of	Sound	Science	

11:00-12:00pm	Introduction	to	DAW’s	–	Pro	Tools		

12:00-1:00pm	Lunch	Break	

1:00-3:00pm	Solo/Small	Group	Independent	Project	in	Media	Suite		

3:00-4:00pm	Share	Projects		
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Day	2	
MICROPHONES	&	BASIC	RECORDING	TECHNIQUES	

Review	of	signal	flow	for	basic	recording	setups,	equipment	for	studio/home/live	

recording,	microphone	types	and	techniques,	overview	of	the	Lab	Studio	gear	and	

workflow,	followed	by	hands-on	microphone	type	and	placement	experimenting.		

		 	

	
Schedule	
10:00-11:00am	Review	and	Overview	of	Recording	Setup	+	Equipment	

11:00-12:00pm	Microphones:	Types	and	Techniques		

12:00-1:00pm	Lunch	Break	

1:00-1:30pm	Overview	of	the	Lab	Studio		

1:30-3:30pm	In	the	Studio:	Mic	Shootout		

3:30-4:00pm	Debrief	&	Discuss	Day	3	Recording	Projects	
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Day	3	
MUSIC,	ADR,	FOLEY,	AND	SOUND	ART	RECORDING	

All	day	hands-on	recording	in	the	studio	for	both	small	ensemble	music	groups	and	

foley/sound	design/noise	art.		

		 		 	

	
Schedule	
10:00-10:30am	Review	and	Setup	

10:30-12:00pm	Small	Group	1	Music	Recording		

12:00-1:00pm	Lunch	Break	

1:00-2:45pm	Setup	Changes	and	Small	Group	2	Music	Recording	

2:45-3:00	Setup	Changes	

3:00-4:00pm	ADR,	Foley,	Sound	Design	&	Noise	Art	Recording	
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Day	4	
POST-PRODUCTION	

Editing,	mixing,	and	mastering	Day	3’s	projects	in	Pro	Tools,	featuring	

presentations	on	panning,	EQ,	compression,	pitch-correction,	reverb,	FX,	limiting,	

and	exporting.			

	

	
Schedule	
10:00-10:30am	Review		

10:30-12:00pm	Editing		

12:00-1:00pm	Lunch	Break	

1:00-3:00pm	Mixing	

3:30-3:30	Mastering	

3:30-4:00pm	Review	and	Q&A	

	



	 	 RECORDING	WORKSHOP	
Day	1:	Independent	DAW	Project	

A	Unique	Composition/Mix	in	Pro	Tools	
INSTRUCTIONS	
You’ll	be	creating	a	unique	composition/mix	using	the	Digital	Audio	
Workstation	Pro	Tools*	and	the	provided	sound	and	music	libraries	

	
*You	can	use	another	DAW	of	choice	if	you	prefer	

	

Create	a	sound/music	collage	(less	than	4	min.):	
1. Download	sounds	or	music	clips	from	this	royalty-free	library:	

https://pixabay.com/sound-effects/		

2. Import	into	your	Pro	Tools	session	(command-shift-I)	or	File	à	Import	à	

Audio	

a. Select	“Copy”	or	“Convert”	(if	sample	rate	conversion	is	necessary)	
b. Add	as	new	tracks	or	into	your	clip	list	
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3. Adjust	levels	of	your	sounds	using	the	volume	faders	for	each	track	
4. Arrange	together	in	your	own	unique	composition	or	collage	by	dragging	

clips	around	the	edit	window	timeline.	Remember,	you	can	trim	and	cut	clips	

as	well	as	fade	in/out	or	crossfade	between	clips.		

(Optional)	

5. You	can	add	Instrument	tracks		
a. Add	a	software	instrument	plug-in	like	Xpand!2	or	Mini	Grand	as	an	

“Insert”	on	your	Instrument	Track		

b. Record	Enable		
c. Play	in	some	melodies	on	the	MIDI	keyboard	

6. You	can	add	automation		
a. Volume,	panning,	etc.		

	

Project	Length:	less	than	4	min.		

	



GLOSSARY OF FUNDAMENTAL RECORDING TERMS AND CONCEPTS  
 

BaVicV of SoXnd 
 
PHULRGLF :DYH - D VRXQG ZDYH WKDW RVFLOODWHV LQ D UHJXODU SDWWHUQ (VLQH ZDYHV, VTXDUH ZDYHV, 
VDZWRRWK ZDYHV, HWF.). :H KHDU SHULRGLF ZDYHV DV SLWFKHV 
 
SLQH :DYH - D SHULRGLF ZDYH FRPSULVHG RI RQO\ D IXQGDPHQWDO IUHTXHQF\  
 
SDZWRRWK :DYH - D SHULRGLF ZDYH FRPSULVHG RI D IXQGDPHQWDO IUHTXHQF\ DQG DOO KDUPRQLFV 
 
STXDUH :DYH - D SHULRGLF ZDYH FRPSULVHG RI D IXQGDPHQWDO IUHTXHQF\ DQG LWV RGG KDUPRQLFV 
 
:DYHIRUP - D YLVXDO UHSUHVHQWDWLRQ RI VRXQG WKDW VKRZV DPSOLWXGH RYHU WLPH 
 

E[. 1: WaYeform of a Vine ZaYe 

 
 
APSOLWXGH - KRZ SRZHUIXO D VRXQG LV, KHDUG DV ORXGQHVV 
 
FUHTXHQF\ - KRZ RIWHQ D SHULRG RI D SHULRGLF ZDYHIRUP RFFXUV. 7KH IDVWHU D VRXQG RVFLOODWHV, 
WKH KLJKHU LW ZLOO VRXQG LQ WHUPV RI SLWFK. FUHTXHQF\ LV PHDVXUHG LQ HHUW] 
 
PHULRG - WKH DPRXQJ RI WLPH LW WDNHV IRU D SHULRGLF ZDYH WR FRPSOHWH RQH RVFLOODWLRQ 
 
:DYHOHQJWK - WKH DPRXQW RI SK\VLFDO VSDFH LW WDNHV IRU D VRXQG ZDYH WR FRPSOHWH RQH SHULRG 
 
LRFDWLRQ - ZKHUH D VRXQG HPDQDWHV IURP LQ VSDFH 
 
HHUW] - KRZ PDQ\ WLPHV SHU VHFRQG D VRXQG ZDYH RVFLOODWHV. HXPDQ EHLQJV FDQ KHDU VRXQGV 
EHWZHHQ 20 H] DQG 20,000 H] 
 
EQYHORSH - WKH FRQWRXU RI D VRXQG¶V DPSOLWXGH, GHILQHG LQ WHUPV RI DWWDFN, VXVWDLQ, DQG GHFD\ 
 
AWWDFN - WKH RQVHW RI D VRXQG, PHDVXUHG LQ WLPH 



SXVWDLQ - D FRQVLVWHQW DPSOLWXGH 
 
DHFD\ - WKH DPRXQW RI WLPH LW WDNHV IRU D VRXQG¶V DPSOLWXGH WR IDGH IURP SHDN DPSOLWXGH WR 
VLOHQFH 
 
PKDVH - D JLYHQ SRLQW LQ D SHULRGLF ZDYH¶V F\FOH, PHDVXUHG LQ GHJUHHV 
 
PKDVLQJ - WKH LQWHUIHUHQFH RU UHLQIRUFHPHQW RI FHUWDLQ IUHTXHQFLHV FUHDWHG E\ WZR LGHQWLFDO 
VRXQGV VWDUWLQJ DW GLIIHUHQW WLPHV  
 

E[. 2: Three Vine ZaYeV oXW of phaVe ZiWh each oWher 

 
 
SSHFWUXP - WKH IUHTXHQFLHV WKDW FRPSULVH D JLYHQ VRXQG, KHDUG DV WLPEUH  
 
SSHFWURJUDP - YLVXDO UHSUHVHQWDWLRQ RI IUHTXHQF\ RYHU WLPH, RIWHQ ZLWK FRORU XVHG WR UHSUHVHQW 
DPSOLWXGH 
 

E[. 3: SpecWrogram of Whe Zord ³TrXe´  

 
 



Analog and DigiWal AXdio  
 
7UDQVGXFWLRQ - WKH SURFHVV E\ ZKLFK D VLJQDO LV FRQYHUWHG IURP RQH IRUP WR DQRWKHU, VXFK DV 
VRXQG SUHVVXUH WR HOHFWULFLW\ RU HOHFWULFLW\ WR GLJLWDO DXGLR 
 
7UDQVGXFHU - D PHFKDQLVP WKDW FRQYHUWV D VLJQDO IURP RQH IRUP WR DQRWKHU. CRPPRQ W\SHV 
LQFOXGH D PLFURSKRQH DQG D VSHDNHU  
 
AQDORJ AXGLR - ZKHQ VRXQG LV FRQYHUWHG IURP VRXQG SUHVVXUH WR HOHFWULFLW\ WKH HOHFWULF VLJQDO LV 
DQDORJRXV WR WKH VRXQG LQ WKH DLU DQG LV FDOOHG DQ DQDORJ VLJQDO 
 
DLJLWDO DXGLR - ZKHQ DQ DQDORJ VLJQDO LV FRQYHUWHG WR GLJLWDO LQIRUPDWLRQ E\ DQ DQDORJ-WR-GLJLWDO 
FRQYHUWHU (ADC) 
 
AQDORJ-WR-GLJLWDO FRQYHUWHU (ADC) - DQ LQWHUIDFH WKDW PHDVXUHV DQ DQDORJ VLJQDO DQG FRQYHUWV 
WKH VLJQDO WR GLJLWDO LQIRUPDWLRQ VR LW FDQ EH UHDG DQG PDQLSXODWHG ZLWKLQ D FRPSXWHU. 7KH 
DFFXUDF\ RI PHDVXUHPHQW LV GHWHUPLQHG E\ WKH VDPSOLQJ UDWH DQG WKH ELW GHSWK. 
 
BLW GHSWK - WKH UHVROXWLRQ RI WKH PHDVXUHPHQWV WDNHQ E\ WKH VDPSOLQJ UDWH. FRU LQVWDQFH, D ELW 
GHSWK RI 16 ELWV SURYLGHV 2(16) QXPEHU RI PHDVXUHPHQWV RU 65,536 SRVVLEOH DPSOLWXGH 
PHDVXUHPHQWV HYHU\ WLPH D VDPSOH LV WDNHQ. 7KH PRVW FRPPRQ ELW GHSWKV DUH 16 RU 24 ELW 
 
SDPSOLQJ UDWH - WKH QXPEHU RI WLPHV SHU VHFRQG WKDW DQ DPSOLWXGH PHDVXUHPHQW LV WDNHQ ZKHQ 
FRQYHUWLQJ IURP DQDORJ WR GLJLWDO DXGLR, JHQHUDOO\ 44.1 NH] RU 48 NH] 
 

E[. 3: IllXVWraWion of higher YerVXV loZer Vampling raWeV 

 
 
N\TXLVW IUHTXHQF\ - 7KH KLJKHVW IUHTXHQF\ WKDW FDQ EH DFFXUDWHO\ DQDO\]HG ZLWK D JLYHQ VDPSOH 
UDWH. 7KH N\TXLVW IUHTXHQF\ LV KDOI WKH IUHTXHQF\ RI WKH VDPSOLQJ UDWH. 
 
AOLDVLQJ - ZKHQ D JLYHQ VRXQG LV DERYH WKH N\TXLVW IUHTXHQF\ DQG LV WKHUHIRUH DQDO\]HG DV D 
ORZHU IUHTXHQF\ WKDQ LW DFWXDOO\ LV 
 
 
 



E[. 4: IllXVWraWion of aliaVing 

 
 
DHFLEHO (GB) - D ORJDULWKPLF XQLW RI UHIHUHQFH IRU GLVFXVVLQJ VRXQG DPSOLWXGH RU YROXPH. 7KHUH 
DUH PDQ\ GLIIHUHQW W\SHV RI GHFLEHOV DQG HDFK W\SH LV RQO\ PHDQLQJIXO LQ WHUPV RI WKH UHIHUHQFH 
OHYHO LW UHIHUV WR 
 
GB SPL - WKH VRXQG SUHVVXUH OHYHO, GHVFULEHV VRXQG LQ UHIHUHQFH WR WKH VRXQG¶V DXGLELOLW\ DQG 
WKUHVKROG RI SDLQ 
 

E[. 5: CharW illXVWraWing dB SPL leYelV from inaXdibiliW\ Wo Whe WhreVhold of pain 

 
 
GBP - GHVFULEHV HOHFWULFDO SRZHU LQ UHIHUHQFH WR 1 PLOOLZDWW, LQ RWKHU ZRUGV  0 GBM = 1 PLOOLZDWW. 
HDV QR UHODWLRQVKLS WR YROWDJH RU LPSHGDQFH 
 
GBX (DOVR FDOOHG GBY) - GHVFULEHV DQ HOHFWULFDO VLJQDO LQ WHUPV RI YROWDJH, LPSHGDQFH, DQG SRZHU. 
0 GBX = 0.775 YROWV 
 
GB9 - GHVFULEHV DQ HOHFWULFDO VLJQDO LQ WHUPV RI YROWDJH ZLWKRXW UHJDUG WR LPSHGDQFH. 0 GBY = 1 
UPV ZLWKRXW DQ LPSHGDQFH VSHFLILFDWLRQ 
 
GBFS (GHFLEHOV EHORZ IXOO VFDOH) - GHVFULEHV WKH G\QDPLF UDQJH EHORZ FOLSSLQJ LQ D GLJLWDO DXGLR 
HQYLURQPHQW. 0 GBFS LV WKH PD[LPXP SRVVLEOH OHYHO LQ D GLJLWDO HQYLURQPHQW 
 
 
 
 



MiVcellaneoXV RecoUding TeUmV 
 
IQSXW OHYHO - WKH OHYHO RI D VLJQDO DV LW HQWHUV D JLYHQ DXGLR HQYLURQPHQW 
 
OXWSXW OHYHO - WKH OHYHO RI D VLJQDO DV LW LV VHQW WR DQRWKHU SRLQW 
 
PUHDPSOLILHU - D GHYLFH WKDW DSSOLHV DPSOLILFDWLRQ WR D PLFURSKRQH VLJQDO SULRU WR 
UHFRUGLQJ 
 

BaVic DigiWal AXdio WoUkVWaWion TeUmV 
 
DLJLWDO AXGLR :RUNVWDWLRQ (DA:) - A SLHFH RI VRIWZDUH WKDW DOORZV WKH XVHU WR DUUDQJH, HGLW, 
V\QWKHVL]H, UHFRUG, DQG PL[ GLJLWDO DXGLR. 8VHG IRU UHFRUGLQJ, PL[LQJ, HOHFWURQLF FRPSRVLWLRQ, 
DQG ILOP VFRULQJ. 8VHV WUDFNV WR DUUDQJH DXGLR ILOHV DQG RWKHU GDWD 
 
MIDI (MXVLFDO IQVWUXPHQW DLJLWDO IQWHUIDFH) - D W\SH RI GDWD WKDW LV XVHG WR FRQWURO GLJLWDO 
LQVWUXPHQWV. DRHV QRW FRQWDLQ DQ\ DXGLR LQIRUPDWLRQ LWVHOI, EXW LV SULPDULO\ XVHG WR WHOO D JLYHQ 
LQVWUXPHQW ZKHQ WR SOD\ D QRWH, ZKDW QRWH WR SOD\, ZKHQ WR VWRS SOD\LQJ D QRWH, DQG DW ZKDW 
G\QDPLF OHYHO WKH QRWH VKRXOG EH SOD\HG. MIDI FRQWDLQV D YDULHW\ RI RWKHU PHVVDJHV, EXW WKHVH 
DUH WKH SULPDU\ PHVVDJHV 
 
AXGLR 7UDFN - D W\SH RI WUDFN LQ D DA: WKDW KROGV DXGLR ILOHV. CDQ EH XVHG WR UHFRUG, HGLW, DQG 
DUUDQJH YDULRXV DXGLR ILOHV 
 
MIDI 7UDFN - D W\SH RI WUDFN LQ D DA: WKDW LV XVHG WR UHFHLYH, HGLW, DQG VHQG MIDI GDWD. DRHV QRW 
FRQWDLQ DQ\ DXGLR LQIRUPDWLRQ 
 
IQVWUXPHQW 7UDFN - D W\SH RI WUDFN LQ D DA: WKDW FDQ KROG DQ HGLWDEOH MIDI ILOH DQG D YLUWXDO 
LQVWUXPHQW, DOORZLQJ WKH XVHU WR HGLW WKH MIDI GDWD DQG KHDU LW EDFN ZLWK D FKRVHQ YLUWXDO 
LQVWUXPHQW 
 
9S7 (9LUWXDO SWXGLR 7HFKQRORJ\) - DQ H[WHUQDO SLHFH RI VRIWZDUH WKDW FDQ EH KRVWHG ZLWK D DA:. 
8VXDOO\ DQ DXGLR SURFHVVLQJ HIIHFW, D VRIWZDUH V\QWKHVL]HU, RU DQ DXGLR DQDO\VLV WRRO.  
 
A8 (AXGLR 8QLW) - D MDF VSHFLILF HTXLYDOHQW WR D 9S7 
 
AXGLR POXJ-LQ - GHQHUDO QDPH IRU DQ\ H[WHUQDO SLHFH RI VRIWZDUH XVHG LQ D DA:, LQFOXGHV 9S7V, 
A8V, R7AS, DQG AA; 
 
MDVWHU FDGHU - D IDGHU WKDW GLVSOD\V WKH VXPPHG DXGLR VLJQDO RI HYHU\ WUDFN RQ D PL[HU RU LQ D 
DA: 



BaVic ETXiSPeQW fRU HRPe SWXdiR SeWXS 

ETXiSPeQW T\SeV DeVcUiSWiRQ 

MLFURSKRQH(V) MDQ\ GLIIHUHQW W\SHV  SKRXOG EH VHOHFWHG EDVHG RQ 
W\SH RI UHFRUGLQJV PRVW 
IUHTXHQWO\ GRQH 

CDEOH(V) ;LR 
 
 
 
TRS 
 
 
 
 
 
TS 
 
 
 
 
MIDI 
 
 
 
 
TOSLINK 

3-SLQ FRQQHFWRU FDUU\LQJ D 
EDODQFHG VLJQDO, VWDQGDUG 
PLFURSKRQH FDEOH 
 
D 1/4 LQFK FDEOH, WKDW FDUULHV 
D EDODQFHG VLJQDO. HDV WZR 
EODFN EDQGV RQ WKH HQG RI WKH 
FDEOH 
 
D 1/4 LQFK FDEOH WKDW FDUULHV 
DQ XQEDODQFHG VLJQDO. HDV 
RQH EODFN EDQG RQ WKH HQG RI 
WKH FDEOH 
 
5-SLQ FRQQHFWRU FDUU\LQJ MIDI 
GDWD QRW DXGLR. 8VHG IRU MIDI 
LQVWUXPHQWV DQG LQWHUIDFHV 
 
CDUULHV GLJLWDO DXGLR, HLWKHU 
ADAT (8 FKDQQHOV) RU S/PDIF 
(2 FKDQQHOV). TUDQVPLWV OLJKW 
WKURXJK WKH FDEOH 

MLFURSKRQH SWDQGV 9DU\LQJ KHLJKWV DQG ZHLJKWV A VWDQGDUG 35´-63´ VWDQG 
ZRUNV ZHOO IRU PRVW 
DSSOLFDWLRQV, EXW VPDOOHU 
VWDQGV IRU PLNLQJ NLFN GUXP 
RU RWKHU LQVWUXPHQWV 

AXGLR IQWHUIDFH OIWHQ KDV VHYHUDO IHDWXUHV, 
LQFOXGLQJ PLF LQSXWV, OLQH 
LQSXWV, SUHDPSOLILHUV, DQ 
ADC, D DAC, DQG MIDI 
FRQQHFWLRQV. 8VXDOO\ 
FRQQHFWHG ZLWK 8SB, 
FLUHZLUH, RU TKXQGHUEROW 
 

MDQ\ FRQVLGHUDWLRQV JR LQWR 
VHOHFWLQJ DQ LQWHUIDFH, EXW WKH 
PRVW LPSRUWDQW ZLOO OLNHO\ EH 
WKH DPRXQW RI FKDQQHOV \RX 
ZLOO ZLVK WR UHFRUG 
VLPXOWDQHRXVO\ 



CRPSXWHU 
 
 
 
 
 
 

LDSWRS RU GHVNWRS FDQ ZRUN 
 
 
MDF RU PC  
 
RAM 
 
HDUG DULYH SSDFH 
 
 
PURFHVVRU 

DHSHQGLQJ RQ \RXU GHVLUHG 
SRUWDELOLW\ 
 
BDVHG RQ XVHU SUHIHUHQFH 
 
AW OHDVW 4 GB 
 
AW OHDVW 15 GB QHHGHG IRU 
LQVWDOODWLRQ 
 
AW OHDVW IQWHO L5  

DA: MDQ\ W\SHV VXFK DV RHDSHU, 
LRJLF, CXEDVH, PUR TRROV, 
DLJLWDO PHUIRUPHU, AGREH 
AXGLWLRQ 

GHQHUDOO\ DOO DA:V DUH 
FDSDEOH RI GRLQJ DERXW WKH 
VDPH WKLQJ LQ WHUPV RI 
UHFRUGLQJ, HGLWLQJ, DQG 
PL[LQJ, EXW WKH XVHU 
LQWHUIDFHV FDQ EH TXLWH 
GLIIHUHQW. TKHUH DUH DOVR 
DOJRULWKPV WKDW PD\ EH XVHG 
IRU VLJQDO SURFHVVLQJ IRXQG LQ 
RQH DA: RYHU DQRWKHU. 

SWXGLR PRQLWRUV PDVVLYH 
 
 
 
 
 
 
 
 
 
 
AFWLYH 

NHHG WR EH SRZHUHG E\ D 
VHSDUDWH DPSOLILHU. 
AGYDQWDJHV RI XVLQJ WKHVH 
LQFOXGH EHLQJ DEOH WR 
FXVWRPL]H WKH DPSOLILFDWLRQ RI 
WKH VSHDNHUV, EHLQJ DEOH WR 
XSJUDGH WKH TXDOLW\ RI WKH 
DPSOLILHU ZLWKRXW XSJUDGLQJ 
WKH VSHDNHU, DQG D ³FOHDQHU´ 
VRXQG. 
 
AUH SRZHUHG E\ LQWHUQDO 
DPSOLILFDWLRQ. AGYDQWDJHV 
LQFOXGH DIIRUGDELOLW\ DQG 
VLPSOLFLW\. IGHDO IRU D KRPH 
VWXGLR 

ML[LQJ HHDGSKRQHV CORVH-EDFNHG 
 
 
 
 
 
 

TKHVH UHGXFH H[WHUQDO VRXQG, 
EXW KDYH D UHGXFHG EDVV 
UHVSRQVH 
 
 
 
 



OSHQ-EDFNHG HDYH D IODWWHU IUHTXHQF\ 
UHVSRQVH DQG LQFUHDVHG EDVV 
UHVSRQVH, EXW WKH\ UDGLDWH 
VRXQG DQG DOVR GR QRW 
HOLPLQDWH H[WHUQDO VRXQG 

 
 
 

PRVVibOe AddiWiRQaO ETXiSPeQW 
ML[HU GRRG IRU PL[LQJ FKDQQHOV EHIRUH VHQGLQJ WR 

DXGLR LQWHUIDFH IRU LQFUHDVHG WUDFNV, EXW \RX 
ZLOO EH XQDEOH WR PL[ WKH WUDFNV LQVLGH WKH 
DA: 

DI (GLUHFW LQSXW) ER[ FRU UHFRUGLQJ JXLWDU DQG EDVV GLUHFWO\ UDWKHU 
WKDQ PLNLQJ WKH DPS 

CRQWURO SXUIDFH FRU PL[LQJ ZLWK SK\VLFDO IDGHUV 

MIDI NH\ERDUG FRU VHQGLQJ MIDI GDWD WR \RXU DA: 

SXEZRRIHU FRU LQFUHDVHG ORZ IUHTXHQF\ UHVSRQVH 

PRS FLOWHU FRU UHPRYLQJ SRSV ZKHQ UHFRUGLQJ YRFDOV 

E[WHUQDO PUHDPSV FRU LQFUHDVLQJ WKH TXDOLW\ RI UHFRUGLQJ DQG 
DGGLQJ DGGLWLRQDO LQSXWV  

SWHUHR BDU FRU DFFXUDWHO\ H[HFXWLQJ FHUWDLQ VWHUHR 
PLFURSKRQH FRQILJXUDWLRQV 
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Resources	
	
EDUCATION,	GEAR,	SAMPLES,	PLUG-INS,	&	TIPS	

	
The	UNT	CoM	Lab	Studio		

Book	recording	sessions	and	tutorials,	free	to	students	
https://lab.music.unt.edu/studio		
	
Sweetwater	InSync	

An	educational	and	professional	blog	on	audio	gear	and	techniques	
https://www.sweetwater.com/insync/		

 
Sample	Libraries		

• BBC	sound	library	http://bbcsfx.acropolis.org.uk			
• University	of	Iowa	Music	Samples	http://theremin.music.uiowa.edu/MIS.html		
• Converse	Sample	Library	https://www.conversesamplelibrary.com/	Collection	of	

high	quality	samples,	all	free		
• Freesound	https://freesound.org		

		
DAW’s	

We’ve	used	Pro	Tools	throughout	this	workshop,	but	other	DAW	options	may	better	suit	
your	needs,	including	Logic	or	Ableton	Live.	These	do	have	Student	pricing	available.	If	
you’re	not	ready	to	commit,	check	out	Reaper,	the	free	DAW.		

• Pro	Tools:	https://www.avid.com/pro-tools/audio-recording-software		
• Logic:	https://www.apple.com/logic-pro/		
• Ableton	Live:	https://www.ableton.com/en/shop/live/		
• Reaper:	https://www.reaper.fm	 /			

		
Plug-ins		

• Freeverb:	http://freeverb3vst.osdn.jp/			
• SPAN:	http://www.voxengo.com/product/span	 /	-	Audio	analyzer		
• Dexed:	https://asb2m10.github.io/dexed	 /	-	DX7	synthesizer	emulator	 		
• Surge:	https://surge-synthesizer.github.io		
• GVST:	https://www.gvst.co.uk		
• Glitchmachines	Free	Bundle:	https://glitchmachines.com/products/free-bundle/		



• Anarchy	Rhythms:	https://www.anarchy-rhythms.com		
• BitKlavier:	https://bitklavier.com		
• Alter/Ego:	https://www.plogue.com/products/alter-ego.html			
• Tx16wx	http://www.tx16wx.com/	a	nice	free	sampler			

		
Impulse	Responses		

• Open	Air	http://www.openairlib.net/		
• Echo	Thief	http://www.echothief.com		

		
Mixing	and	Production	Tutorials		

• https://www.youtube.com/user/wickiemedia		
• https://www.youtube.com/user/recordingrevolution		
• https://www.youtube.com/user/ADSRtuts	-	production	tutorials		
• https://www.youtube.com/user/HomeStudioCorner		

		
Other	Gear	and	Recording	Techniques		

• Home	Recording:	https://ehomerecordingstudio.com/home-recording-studio-
essentials/		

• Stereo	Pair	Techniques:	https://www.shure.com/en-US/performance-
production/louder/common-techniques-for-stereo-miking		

• Avoiding	Phasing	Problems:	
https://www.uaudio.com/blog/understanding-audio-phase/			

	

	
ARTICLES	&	BUYING	GUIDES	FOR	AUDIO	GEAR	

	
Studio	Monitors,	Speakers,	and	Headphones	

• Studio	monitor	buying	guide	https://www.sweetwater.com/insync/studio-monitors-
buying-guide/			

• Article	on	what	to	look	for	in	studio	monitors	
https://www.theproducerschoice.com/blogs/articles/4968492-choosing-studio-mo	
nitors	-			

• Article	on	speaker	specifications	http://www.practical-home-theater-
guide.com/speaker-specifications.html			

• Article	headphone	specifications	http://www.shure.com/americas/support/find-an-
answer/understanding-earphoneheadphone-specifications			

 



Understanding	Signals	and	Levels	

• Consumer	vs.	professional	line	levels	and	balanced	vs.	unbalanced	signals	explained		
https://www.bhphotovideo.com/explora/audio/tips-and-solutions/fun-and-good-
hu	mored-attempt-demystifying-10-dbv-and-4-dbu			

• Mic,	instrument,	line,	and	speaker	levels	explained	
https://www.sweetwater.com/sweetcare/articles/whats-the-difference-between-mi	
c-instrument-line-and-speaker-level-signals/		

	

Audio	Interfaces	

• Audio	interface	buying	guide	https://www.sweetwater.com/insync/audio-interface-
buying-guide/		
	

Other	Gear	

• Cable	buying	guide	https://www.sweetwater.com/insync/cable-buying-guide/			
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